


Hi! So, I'm not very experienced with the
formalities of an interview, but I reckoned
we could establish some introductory remarks,
just to kick things off and provide a little
context for readers. You know, like, who are
you and what is the Institute For Interspecies
Art And Relations?
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Yeah, you’re absolutely right, there’s a lot to unravel. I mean,
even thinking about the sheer breadth of scope required to address
the issues, concepts, and histories you’'re referring to. Correct
me if I'm off the mark here, but personally I find it effective to
capture all these ideas under the notion of the ‘Anthropocene’, or
if one prefers a more generic term, such as ‘intensified planetary
state change’. Which, to me, connects to all these global bio-
spheric crises--from extinction to amplified carbon emissions, to
biodiversity loss--as well as the more localized, socio-cultural,
or subjective effects it evokes--like ecological grief, or solas-
talgia, legislative changes, or a renewed relationship with non-
human organisms. And I agree with you, there is this tendency for
institutional bodies to negotiate these interrelated crises with
insufficient, and often outdated models for cognizing ecological
totality. Whether this is evidenced in market-oriented models that
conceive of non-human nature as ‘externalities’, industrial agri-
cultural practices that undermine their own material substrate, or
technocratic managerialism that believes we can simply overcome en-
vironmental thresholds and perpetuate endless economic growth with
only minor reforms to the global capitalist system.

So, one reason I'm so excited about endeavours like IFIAAR, is that
they contribute to the conceptual and methodological diversity
required to render the Anthropocene truly intelligible. Aesthetic
research and production oriented around these issues shape deeply
philosophical questions about the construction of value and mean-
ing and the ethical frameworks that emerge therefrom. I’'m also of
the opinion that, due to the complexity of processes and events
that comprise the Anthropocene, we must embrace collaborative and
integrated forms of research and practice that seek to overcome
barriers between disciplines, species, and perspectives.

Does that sound like something IFIAAR is hoping to accomplish? Also
I'm curious adbout what types of practitioners you envision being a
part of this forthcoming pop-up event in NYC.
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Oh! Your answer touches on something quite valuable
that I wanted to bring up next, and that is accessi-
bility and pedagogy. Your quiding question (“Is this
improving or activating people’s understanding of our
inter-species relationships?”) is generous and practi-
cal, and it doesn’t hinge on high-context knowledge or
deep academic literacy. Is it important for you that
the IFIAAR remains accessible in such a manner? Do you
perceive IFIAAR as an entry-point platform for folks
who are just beginning to explore these ideas?

It baffles me to think that some folks overlook the
21 relational entanglement that our species maintains

with non-human life. Especially considering the mas-
sive complexity of terrestrial life and the biospheric
systems that everything on this planet is integrated
with. Just seems like a no-brainer to accept our inter-
related and co-dependent condition. However, one thing
that complicates this (at least for our species) is the
difficulty of delineating the often overwhelming total-
ity of our relationships with the living world, and fo-
cusing on something local, manageable, or intelligible
to ourselves. It seems to me like the IFIAAR is well
on its way to achieving and sustaining this objective,
fostering the attention of its audience and generat-
ing the resources to honour, intervene, and transform




these relationships in constructive and radical ways.
For instance, throughout the interview you’ve often
returned to the centrality of interspecies relations
from the perspective of an agential human subject--
whether it be sustained bonds with non-human organ-
isms, an awareness of the direct affects one has on
other animals’® well-being, mindful dietary choices,
etc. However, it’s worth noting as well that many in-
terspecies relations are often difficult to perceive
and act upon, yet are nonetheless deeply ingrained in
our species’ social and evolutionary development. I
find it fascinating to consider that our interspecies
relationships are often shaping us, co-evolving with
us, in a myriad of ways irrespective of our inten-
tions, ethics, or awareness. I'm thinking of things
like the mutualism we maintain with our microbiome,
the positive feedback cycles between domesticated
plants and labor practices, insect-environment-popu-
lation networks that have altered our geographic his-
tory, or human-bacteria horizontal gene transfers. I
don’t know if I’'m splitting hairs here but I think
these kinds of relationships--ones which are not ex-
plicitly visible, or which are distributed across
relatively inaccessible scales of space and time--
are qualitatively different than, say, those shared
by humans and companion species. Sorry, this is a
really roundabout and kinda convoluted way of asking

whether you think it’s possible to facilitate forms
2 2 of cultural production and awareness that somewhat

exceed the human purview, yet remain fundamentally
interspecies oriented and biospherically-aligned,

and whether you think IFIAAR is interested in such
efforts, whatever they might be.




Yeah, that makes a lot of sense. If I understand you correctluy,
the most valuable technologies or scientific resources are those
which are coupled with efforts to direct our species towards
more positive, ecological futures—-ones which, in some funda-
mental, perhaps almost spiritual way, share an affinity with

prior, more interconnected modes of existence or awareness that 23

have since been eclipsed by modern western thought.

That reminds me of an interesting article in Scientific American
by Kim Stanley Robinson titled What Will It Take for Humans to
Colonize the Milky Way? where some of these issues are put into
perspective in a concise, approachable, and humbling manner.

It’s a pretty sobering read for many reasons, one being that
he advances this claim that developing a sustainable, long-
term, eco-social civilization is the bare minimum prerequisite
for even beginning to consider leaving this planet. Arguably,
contemporary global capitalism is far from achieving anything
resembling such a paradigm.

Looping back to the topic of intersections between ancient
wisdom and technology, would you mind talking about the IFIAAR
library a bit more? What are some really important titles you
think everyone should be familiar with? Also, do you see any
comic art or graphic novels doing comparable work in this intel-
lectual, creative, or socio-political arena?
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Well at the very least I think interspecies consid-
erations are quite explicit in your own pre-IFIAAR
work, like The Hylaeus Project (which you mentioned
previously), some exhibitions like A to Zed, or even
the recent mini KUS! zine Daughter. But there are also
indirect references, or connections, to such ideas
naturally embedded in subjects such as mysticism or
symbolism--subjects that have often been a central
focus of your work in the past. Would you say there is
a clear trajectory to the development of your art that
has brought you to where you are now? Like as though
your creative interests have become refined over time,
and culminated in an endeavour like IFIAAR, or does
that sound too linear or deterministic?
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Lastly, I've noticed some activity
brewing on your Instagram around what
appears to be a site in Yucca Val-
ley, California. Is this the dream
headquarters you mentioned at the
beginning of this conversation? The
sanctuary, residency and research
centre? What can you tell us about
its development, and what are uyou
looking forward to in 2019?
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That sounds really interesting and hope-
fully we could make our way out there some-
time in the near future! Any final remarks
you’'d like to add before we wrap this up?

Images in order of appearance:

« IFIAAR Logo

* Instagram Post - Aidan Koch

* Untitled Drawing - Aidan Koch

* Murray Bookchin - The Ecology of Freedom

* Lala Albert - Recent Visits and Observations

* Snake

* Gecko

« Selection from A to Zed, Park View Gallery, LA

« Aidan & Pidgeon

« Drawing by Aidan’s Father

* Donna Haraway - When Species Meet

« lllustration from The Hylaeus Project,
collaboration with Lisa Schonberg




